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eventually claims Lavine. His actions delineate hierarchical "patriarchal
dominion, lineage, and logic" (218) that metaphorically justify the Norman
Conquest of England with Eneas's possession of Lavine. The last chapter,
then, culminates in Baswell's stylization of Chaucer as a reader and writer of
Virgil. The first part focuses on Chaucer's Virgilianism in the House of Fame,
in which Baswell discovers the "private crisis of the reader/narrator" (221) in
navigating the many differing versions of the Aeneid now available in England.
The difference between the narrator personas of the House of Fame and the
Legend of Good Women lies in the self-presentation of the poet as reader. In the
House ofFame, the narrator is a "confused, passive, and almost defeated reader"
(222), whereas in the Legend, Baswell claims, Chaucer takes a bold step toward
self-authenticating and self-canonizing on par with the auctores he emulates.
The concluding envoi to the Renaissance gives us a taste of how the
story of Aeneas and Dido fared at the waning of the Middle Ages in
the opposing examples of Caxton's Eneydos and Gavin Douglas's Eneados.
The book concludes with Christine de Pizan's rewriting of Dido and Lavine
in her City of Ladies to "rectify" the male chauvinism of previous versions.
Overall, Baswell excellently dissects the entangled mesh of competing versions of Virgil's Aeneid that existed for the purposes of historical imperialism,
moralizing pedagogy, and antifeminist patriarchy.
Anita Obermeier
Arizona State University

Classen, Albrecht, ed. Eroticism and Love in the Middle Ages. Revised and
expanded 3d edition. American Heritage Custom Publishing Group, New
York, 1995. 500 pp.
This substantial anthology of medieval literature is a welcome and significant addition to the college textbook market, offering examples of love
and eroticism ranging from the sexually explicit Poggio Bracciolini to the
ennobling love poetry of the German Minnesanger to Mechthild of Magdeburg's intimate mystical dialogue of the soul with its Creator. A product of
a course by the same name, this attractively laid-out collection comprises
translations of courtly love texts from medieval Latin, Old French, Occitan,
Middle High German, medieval Italian, and medieval Castilian. Aside from
being nationally stratified, the texts generically represent lyrics, prose letters,
short novellas, anecdotes, lais, romance, and mystical dialogue from the high
to the late Middle Ages.
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The textbook's title, Eroticism and Love in the Middle Ages, helps entice
modern readers to venture into the unfamiliar world of the Middle Ages.
Albrecht Classen provides a successful amalgam of the well-known authors
and texts, ranging from Carmina Burana, The Letters of Heloise and Abelard,
the troubadours Marcabru and Bernart de Ventadorn, Walther von der
Vogelweide, Marie de France, Dante Alighieri, Wolfram von Eschenbach,
The Romance of the Rose, and the story of Apollonius of Tyre to the lesserknown women troubadours, Hartmann von Aue, Neidhart, Moriz von
Craun, Konrad von Wurzburg, Mechthild von Magdeburg, and Oswald
von Wolkenstein. The interdisciplinary approach stresses the interconnectedness of medieval literature in order to bring students out of parochial corners
to a greater and deeper understanding of both medieval literature and culture. Each of the twenty sections of the book is prefaced by a succinct and
informative introduction to the time period and author(s) in that section.
When necessary, the editor provides explanatory footnotes.
Despite the breadth of medieval material in the volume, half of the selected
texts are German, highlighting Classen's area of expertise. Teachers whose
areas of expertise and interest lie outside the German Middle Ages may wish
for the inclusion of several other pieces. For instance, Middle English examples
are conspicuously absent, especially selections from the Harley Lyrics. Although in the introduction Classen points out that certain easily available
and frequently taught texts, such as Chaucer's Troilus and Criseyde, are not
included, Guillaume de Lorris's section of The Romance ofthe Rose is included,
even though it, too, is readily available. Readers might miss Petrarch, especially
in light of his influence on the rest of Europe with the sonnet and the
Petrarchan lover concept. Excerpts from Julian of Norwich would provide an
interesting complement to the mystical eroticism ofMechthild ofMagdeburg.
For future editions, the editor might want to consider some illustrations to
break up the 500 pages of text and to provide a visual bridge to the Middle
Ages. Furthermore, an index of the authors and works would be highly helpful.
These few drawbacks, decidedly the by-products of the compiler's specialty, do not mar an otherwise commendable collection. Eroticism and Love
in the Middle Ages should be especially useful to the college instructor
teaching the Middle Ages from a German perspective with comparative
excursions. For courses without such a German focus, this praiseworthy
edition could become the centerpiece of a medieval literature class that
supplements additional texts.
Anita Obermeier
Ariwna State University

